es origines de la musique

remontent a la nuit des
temps. D'aprés cette légende
imaginaire racontée au rythme
trépidant du tam-tam, c’est au
jeune Maha qu'on attribue la
découverte des sons et des per-
cussions. En réve, il aurait eu la
révélation d'un univers mystérieux,
ou les arbres et les fruits se
transforment en instruments, ol
la terre bat la mesde et les vol-
cans éclatent en bruyantes sym-
phonies.

Dés son reveil, Maha fera partager
sa découverte aux membres

de sa tribu, qui vit une existence
paisible au cceur de la jungle.

Le village, qui baignait jusque-la
dans une harmonie silencieuse,
fait une féte a cette étrange

et merveilleuse invention :

la musique.
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Film sans paroles/
Without words

aa Tam of the Maha Tribe
knew music before music
even existed... or so this imagi-
nary legend goes. He saw rhythm
everywhere: in the flutter of
the leaf, in the pounding of corn,
in the pulse of the planet.

One night, he dreams himself into
a place where all he touches
becomes an instrument. Wood
and bone metamorphose into
xylophone and rattle. Animal hide
resounds with the deep voice of
the drum. With his soul on fire,
an exultant Taa Tam discovers his
ability to bring alive the passion
that has been locked inside him
for so long. Volcanoes erupt and
flames leap to the vigorous beat
of the world's premier concert.

Wrapped in luxuriant colors and
a vibrant sound track, Taa Tam
celebrates human creativity at a
performance where music is the
guest of honor.
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THEMES
Creativity as an empowering force; the power and
magic of music; rejection by one's peers; persistence.
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General public, schools, music buffs, music thera-
pists, business workshops,




